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Good Bocks containing Two-part Songs. 


“Choice Vocal Duets.” 
fA Bonk of f)uets for all {faines. 


By RUBINSTEIN, PINSUTI, TOURS, MARZEIALS, ABT, SCHLESSINGER, CAMPANA, 
RONDINELLA, SMART, GHEIBEL, SMUWE, MASINI, BRACKET®, BARNET, 
BLANGINI, GRELL, HAWTHORNE, and NICOLAL. 


Those who desire a book of choice vocal duets, in which ail voices, viz., Soprano, Alto, Tenor, Bass, may have a chance 
to display each its qualities in company with another voice, should procure this new collection. 


There are Twenty-six Heautiiul Uuets in the Hook. 


Most of the pieces are by the best foreign and American composers, of modern date and celebrity. Much monvy may be 
saved in puxchasing music in this shape, the pieces Popanetey would cost five or six times the price of the complete work. All 
the selections have accompaniments for the piano, and some fororgan. Ask for Ditson & Co.’s new collection of ‘‘Cloice Vocal 


Duets.” Send for Descriptive Circular. 
Price by Mail, $1.00 postpaid. 


he Rubinstein Duet Album. 


BY ANTON RUBINSTEIN. 
Beautifal Duets for Ladies’ Voices, by ome of the greatest modern masters. Am album of 
Gems that will please people of cultivated musical taste. 





In these choice duets the composer has furnished eighteen delightful two-part songs for two soprano voices, although the 
second, or lower, voice part is not beyond the range of most contraltos in the upper notes. The duets have German and English 
words, and pianoforte accompaniment; and all are in the master’s characteristically odd style. yet pleasingly effective and enjvya- 
ble. The following are titles of the duets, which wil] command the attention of all lovers of the best that the musical art affords. 


Angel (The) . “ . . (Der Engel) Maidens through the Meadows roaming . . . . ( Volkslied) 
At Eve : . ‘ - (Am Abend) Night 2 w E - ‘ é i . ‘i “ - (Die Nacht) 
Bird (fhe). . _ (Das Véglein) Russian Song - - é z 3 . . a ( Volkslied) 
Cloud (The) . ‘ : - (Die Wolke) Song of the Birds (The) < 2 é . - (Lied der Végelein) 
Evening by the Sea . z (Meeresabend} Spring and Hope : . : - * - « (FPruhlingsglaube) 
Fleeting =. ‘ P Ps 7 (Voriber) Sweet once sang the Bird . F : . : - (Sang das Vogelein) 
Forest Song . ° - (Waidlied) Turtle-dove and the: Wanderer (The) (Dée Turteliaube und der Wanderer) 
In my Native Land . (im heimischen Land) Wanderer’s Night Song . . é - (Wanderers Nachtlied) 
Lotus Flower (The) . 3 : (Lied) WeTwowhenweparted.  . . . . : (Beim Scheiden) 


Price by Mail, $1.60 postpaid. 








Bhower of Pearls. 


A large book of 240 pages, sheet music size, well filled with Choice Vocal Duets, suitable 
for Soprane and Alto, er Tenor and Baritone. 
Many favorites by Glover, Bellini, Campana, Mendelssohn, Braham, Browne, Williams, 





and Horm. 


A good substantial collection of standard duets will be found in this book, and it has thousands of friends in the musica! 


field. Sent by mail postpaid on receipt of price. In boards, $2.00; in cloth, $2.50; in gull, $3.00. 


SEND FOR DESCRIPTIVE CIRCULARS. 


liver Ditson & €o., Boston. 


& HH. DITSON & CO, LYON & HEALY, J. E. DITSON & CO., 
887 Broadway, New York. Chicago. 4228 Chestnut St., “nila. 



































DETSSORN & CO.’ 


CLASSICAL COLLECTIONS FOR THE PIANO. 


Books containing some of the Greatest Works of the Greatest Masters. 





BACH. 
Forty-eight Fugues; or, Well-tempered Clavichord. — A superb 
cilition of the Well-tempered Clavichord; substantial binding and clear 
print. No better edition of these forty-eight fugues exists in this form; 
“_and_ those who wish @ favorite collection of some of the masterworks of the 
greatest contrapuntist that ever lived, will find this book reliable and correct. 
’Bach’s fugues are standard everywhere. Price, cloth, $4.50. 


BEETHOVEN. 


Beethoven’s Sonatas.—New and carefully revised Stuttgart edition; also 
known asthe Von Bulow edition. 

Sonatas Nos. 1to 13, from Op. 2 to 49, edited by Sigmund Lebert, assisted by 
Immanucl Faisst. Sonatas Nos. 19 to 33, from Op. 43 to 111, edited by Dr. Hans 
Yon Bulow. The notes translated by J.C. D. Parker, and copyrightvd by the 
publishers. 

The publication of these sonatas has been attended with morc care and 
expense than has ever been expended upon any pianoforte music in this 
country. Every plate has been engraved by one of the best music engravers 
ia America or Europe. Two volumes, sheet music size. Price, cloth, each, 
$6.00; paper, each, $3.00. * 


CHOPIN. 
Chopin’s Mazurkas and Waltzes.— Complete collection. Sheet music size. 
To which is prefixed his biography and a, critical review of his works by 
F. Liszt. This work, by one of the great masters of music, should be 
owned by every pianist. Price, cloth, $3.00. 
Chopin’s Waltzes. — Complete. Peters’ edition reprinted. Sheet music size. 
An clegant engraved edition of the waltzes, carefully revised with foreign 
fingering, by Hermann Scholtz. . 
Price, paper, 50 cents; cloth, $1.25. 
Chopin’s Waltzes. — Stereotype edition. Shcet music size. Complete and 
reliable. Price, paper, 50 cents. 
Chopin’s Waltzes. — Elegant plate edition known as the “ Russell Edition.” 
Price, $3.00. 
Chopin’s Mazurkas.— Complete. Paper cdition. Price, $1.00. 
Chopin's Nocturnes. — Peters’ cdition reprinted, No. 1904. 
Elegant edition of these classic Nocturnes revised and fingered by Her- 
mann Scholtz. Price, cloth, $1.50; paper, 60 cents. 


CLEMENTI. 
Clementi's Sonatines. — (Op. 36, 37,88.) Peters’ edition, Leipzig, reprinted. 
Revised by Kihler. Sheet music size. 
Clementi's Sonatines are extensively uscd by teachers; they are as admir- 
able for study as fur recreation. This is a fine engraved edition at a low 
price. Price, 50 cents. 


HAYDN. 
Haydn’s Sonatas.—This isa substantial edition of the Sonatas of the great 
master. Every advanced player shoull have it. Price, paper, $2:00; cloth, 
$3.00. a2 

KOHLER. 
Kohier’s Kinder-Album, two books each.— Charming pieces for little 
players. The music is of the better grade, carefully fingered (foreign finger- 
ing), and printed in large size from elegant engraved plates. Price, 75 cents. 
Kohler’s Sonatinen Album. — Peters’ eiition reprinted, No. 1233, bis. 

Contains Sonatines by Kuhlau, Clementi, Haydn, Mozart, Beethoven, and 

Dussek, and rondos and other picces by Bach, Haydn, Mozart, Beethoven, 
Schubert, Weber, and Mendelssohn. Foreign fingering. Excellent for young 
players. Price, cloth, $1.50; paper, 75 cents. 


KUHLAU. ‘ 
Kuhlau’s Sonatines,—Teters’ cilition, reprinted, No. 715 A. Edited by 
Louis Kéhler. Foreign fingering. Standard Sonatines, used by teachers 
generally. Price, cloth, $1-25; paper, 50 cents. . 


MENDELSSOHN. 

Mendelssohn’s Songs Without Words (Leider Ohne Worte).— Copy of 
Peters’ edition, reprinted. 

Thisis a superb edition from engraved plates, sheet music size, fingered by 

Theo. Kullak, andin every way perfect aud reliable. Ask for O. Ditson & 

. Co.’s fine edition. Price, cloth, $1.59; paper, $1.00. 

Mendelssohn’s Songs Without Words (Lieder Ohne Worte).— Sheet 
music size. Price, cloth, $1.50; gilt, $2.00. 

Mendelssohn’s Songs Without Words (Lieder Okne Worte).— Elegantly 
printed from engraved plates. American fingering, by C. H. Jarvis. 
Price, cloth, $4.00. 3 

Mendelssohn’s Songs Without Words (Lieder Ohne Worte).— With 
European fingering, by Hugo Leonard. (Known as “ Russell's Elegant 
Engraved Edition.”) Price, cloth, $4.00; cloth, full Bilt, $5.00. 

N. B.— All the editions contain the full number of forty-nine songs, and 
are on plates of full shect music size. 


MOZART. 


Mozart’s Nineteen Sonatas.— Metronomized and fingered. 
$4.00. 

Mozart’s Nineteen Sonatas.— Fingered by J. Moschelles. 
$4.00; cloth, full gilt, $3.00. 
N.B.—These eritions are elegantly bound, printed from engraved 

plates, full sheet music size, known as the ‘‘ Russell Engraved Edition.” 


SCHUMANN. 


Schumann’s Album for Young Pianists. — Containing fifty-six pieces. 
Op. 68 and Op.15. Beautifully printed on plates of full sheet music size. 

Schumann’s “Album” occupies the same ficld for the learner which 
Mendelssohu’s ** Songs Without Words” does for the advanced player. It is 
fuli of beautifu’ melodies, arranged in the manner so characteristic of its 
author. Price, cloth, $1.75; paper, $125. 
Schumann’s Album for Young Pianists.— Carefully fingered, and con- 
taining fifty-six pieces. Op. 63 and Op. 15. Elegantly engraved from plates 
of full sbect music size, and known among the profession as the ‘‘ Russcll 
Engraved Edition.” Price, cloth, $2.50. 

N. B.— Many editions of Schumann’s “ Album” are confined to his Op. 68, 
and contain but forty-three picces. The above editions contain both Op. 68 
and Op. 15; in all, fifty-six pieces. 


MISCELLANEOUS COLLECTIONS. 
: PIANO CLASSICS. 


A BOOK OF GEMS BY THE BEST COMPOSERS. 


A Collection of 44 Piano Pieces of Unusual Merit.— The publishers 
esteem themselves very fortunate in having found among their more recent 
sheet music so many pieces of true “classical beauty. While pleasing to all, 
they will be especially welcome to players of ability and taste, who wish to 
find new music which is on a Jine with that of the ‘ masters.” 

The composers whose works are found in this very superior book 
are masters in their way, and their compositions are sure to satisfy those who 
loye good music. 

While the music of Piano Classics is of a high character, it is only 
moderately difficult. Price, boards, $1.00; cloth, full gilt, $2.00. 


Price, cloth, 


Price, cloth, 


THE CLASSICAL PIANIST. 

42 Choice Classics for the Pianoforte.—The music is not of exceeiting 
difficulty, but it is suchas will please players of cultivated taste, and afford 
genuine pleasure to all who like artistic piano music. Price, boards, $1.00; full 
gilt, $2.00. 

YOUNG PEOPLE’S CLASSICS. 

52 Easy Classics for the Pianoforte.—Nominally for young pupils, 
but really just the thing for pupils and players of all ages who can only conqucr 
easy music, and still wish for something a step above the common easy popular 
airs. Fifty-two pieces, by Lichner, Lange, Kulak, Spicdler, Oesten, Schumann, 
Reinecke, Loeschhorn, Schubert, Heller, Beethoven, Mendelssohn, and others. 
A grand collection of easy music that is good, and which will improve the 
taste as well as please the young pianist. Price, board covers, $1.00; cloth, 
gilt, $2.00. 


THALBERG’S L’ART DU CHANT. 


Jn this clegant book will be found transcriptions by Sigissaund Thalberg (the 
great pianist) of the following-named melodies :— 


i. Quatnor from “ Puritani.” 6. * Perche mi Guardi,” from Zelmira. 
2. “Pre Giorni,” An air by Pergolese. 7. ‘ Bella adorata,”” from Giuramento. 
3. * Adelaide,” by Beethoven. 8. ** Nel Silenzio,” from Crociato. 
4. “ Air @Kglise,” from Stradella. 9. * Kinsam bin ich nicht,” from Pre- 
5. Lacrymosa, from Moza -t’s Requiem ciosa. 
and a duo from Figa.o. 10. ** ue Munier et le Torrent,” by Schu- 
ert. 


All these transcriptions exemplify the ‘art of singing as applied to the 
pianc.” In other words, they show how & piano may be made to respond to 
the touchin as sympathctic a manner as does the voice to the efforts of the 
cultured vocalist. Price, cloth, $4.00. 


LOW’S PRACTICAL COURSE IN FOUR-HAND 
PIANO PLAYING. 

A progressive and thoroughly practical set of exercises for two learners to 
play on one piano, or for teacher and pupil together, by Joseph Low. The book 
contains, besides the exercises, a varied collection of pretty melodies arranged 
as piano duets. To be used in connecticn with any pianoforte instructor, but 
more especially with K6hler’s studies. Price, 75 cents. 
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PREFACE. 


The Elementary portion of this work, will be found brief and to the point. All that is deemed 
necessary, that is, the three principal Keys of the Banjo, as well as the Scales, Chords, and Exercises 
in each, are fully explained. The Banjo can be performed, however, in any key, but with less facility, 
and the miost adept professionals seldom use more than are herin contained. 

In Part Second will be found a variety of Banjo music, from the simplest te the most difficult, 
affording amusement to the beginner, as well as to the professional. Each and every piece made 
use of, has its particular meaning. I trust through my exertion many will not only find amus=nent, 


but valuable practice in this department of art. 
GEO. C. DOBSON 
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GEORGE C. DOBSON’S 


NEW SYSTEM FOR THE BANJO, 


PART LI. 


Musical Notation involves a variety of signs and characters by which the length, pitch, and relative furce 
of tones are represented. 


THE STAFF 


—— the lines, as well as the spaces between them, are 


Comprises five paralle] horizontal lines: 





nine degrees, viz. five lines and four spaces contained in the Staff 





each called a Drareg; hence there are 


The degrees are enumerated upward from the lowest line of the Staff. 





Fifth Line. See Se UTE: BpATes 








Fourth Line. — = 
Third Line. = —— a ce 
See ee Bee ee eee eee First Space. 








More or less degrees may be added by short lines above or below the Staff. The degrees thus added are ™ 
enumerated from the Staff, up, or down, according as the lines are added above or below. 


Third ¢ above. 
Becon 1 line above. Second spa space above. 
First line above. First space above. 

















First Tine below. B's Fy 


: eee below. 
Becond line below, Second space below. 





The literal names, A, B, C,D, EB, F, G, are fixed to the degrees of the Staff by a clef, thus: This 


sign fixes the literal name G to the second line of the Staff, and is therefore called the G Clef; that is, 
it derives its name from the letter whose place it determines on the Staff. 


The literal names of the degrees of the Stuff are reckoned upward from the clef-letter in alphabetie 
order, and dewnward by the inversion of that order. 
































The use of the clef is necessary, for without which, the degrees of the Staff have no literal names 
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NOTES. 


Tones are represented by Votes, whose forms differ according as they are designed to represent tones 


different lengths. . 
The note that represents the longest tone, is called a Whole Note, thus: (&), of whose value all tho 


other notes represens fractional parts; such as a Half, (P), a Quarter, (f), an Highth, GY), a Sixteenth, Qs 
rad a Thirty-second, ¢). 


Whole Note. (=) 
Half Notes. ? f 
Quarter Notes. f f if r 


Eighth Notes. 4 f i f ee eee ae 
GEE GGG GG Cl il 


pe 


Sixteenth Notes. 4 
| AAAAAAAAAAAG G64 pheee epee eee ee p 
Thirty-second Notes, AAA soe er et menor art Reon 


NOTES AND RESTS. 


A Note represents a tone, and a Rest represents silence. Every note has its corresponding rest, that is, e 
rest of the same fractional name, represents an interval of silence a corresponding length of time. 


Quarter Note. 
Eighth Note. 
Sixteenth Note. 
Thirty-second Note, 


| 
| 











| 
! 





| 
I 
| 
ll 
| 
| 
mil 











Wole Rest. 
Half Rest, 
Quarter Rest, 
Eighth Rest. 
Sixteenth Rest 
Thirty-necond Rest, 


DOTTED NOTES AND RESTS. 


A dot after a note or rest, thus; 7° ™+ or thus; @° ™’, or thus; &° ©°, adds one half to its 

"original value. Such notes and rests are called Dorrep Wuotes, Hanves, Quarters, &c. A dotted whole 

note is equal in value to the aggregate of a whole and a half note, and a dotted whole rest, to the aggre- 
gate of a whole and a half rest, &. 
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ILLUSTRATING DOTTED NOTES. 


ee 
aaa 
Y 


ILLUSTRATING DOTTED RESTS. 


ae 











Xe 















RHYTHM AND MEASURES. 
fhat mechanical structure in musical notation, by which the Accent is indicated, is called Rhythm. 


Perpendicular lines (dars) across the staff are employed to divide music into rhythmical divisions, (meas 
ures), by which to indicate the accent. The time of each division obtained by these perpendicular lines i 
measured by either, Zwo, Three, Four, or Six equal counts. 


That measure having two counts is indicated by the figure (2) placed on the upper part of the staff, 
next to the clef, and is called Douste Measure. That having three counts is indicated by the figure 
three, (3,) and is called Trius Mzasure. That having four counts is indicated by the figure (4,) and is 
ealled QuaprupLE Measure; and that having six counts is indicated by the figure six, (6,) is called Sex. 
TUPLE MEASURE. 


DOUBLE MEASURE. 


Double Measure has two counts, the first of which is accented, and each count is represented by a 
quarter note, or its equal value in other notes or rests. ‘ 


The lower of the two figures indicating the measure, give the fractional name of the note by which 


‘each count is represented. 
—$—_—_ ons 
Te 
cele eae Ex 


TRIPLE MEASURE. 


Triple measure has three counts, the first of which is accented, and the second and third counts alike 
unaccented. Each count is represented either by a quarter or an eighth note, or, by its equal vs‘ue és 


ether notes or rests. 
ee 
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QUADRUPLE MEASURE. 


Quadruple Measure has four counts, the first and third of which are accented, and the second and 
fourth counts are unaccented. Hach count is represented by a quarter note, or, by its equal value in 
other notes or rests. 

















SEXTUPLE MEASURE. 
Sextuple measure has six counts, the first and fourth of which are accented, and the secontl, third, fifth, 
and sixths counts are unaccented. Hach count is represented by an eighth note, or, by its equal value 
in other notes or rests. 


Soho = —— 
& “e—e ri 2-0 | 56-009» |o0-0—09 0} 














= pe 








The different kinds of measure differ, the one from the other by the number of counts occurring therein, 
and not by the kind of note with which each count is represented. The different counts of the same kind 
of measure may be represented by different notes. For instance, if the measure be indicated by the figures 
2, there must be but two counts in each measure, as indicated by the upper figure, and each count must 
be represented by a quarter note (P), or its equal in value in other notes or rests, as indicated by the lower 


figure. The same principle is applicable to all kinds of measure. 


If a count be represented by a quarter, as in 2 measure, a half , being equal to two quarters, will 
represent the two counts, and as two eighths ae , or four decenths epee equal the value of one quarter. 


so will two eighths, or four sixteenths, represent one count in any kind of measure wherein a quarter 


DOUBLE MEASURE. 


2 Se 
SSS Ss Sa 
= el 
| TRIPLE MEASURE. . 
== ae 


ee ee Se ee eee | 
Sa = So ae eee == = a 


represents one count. 
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QUADRUPLE MEASURE. 
== = a 
Ge ee ee 


6 —_1—6-@— 66-6 —6- 


{SS SSS SSS 


Z fo a ’ ise eae 
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SEXTUPLE MEASURE. : 
SS SSS Sey 
CS SSS aS Ss 
aS So Sees 





THE PITCH OF TONES. 


‘ The interval, or the difference of pitch hetween two notes, the one on the eighth degree above or below 
the other is called an Octave. 


An Octave. An Octave. An Octave. An Octave. 














6 = 


The aggregate number of degrees between, together with those on which the notes are placed, is Leg ht; 
hence the use of the term octave. 


The tones employed in music, as occurring in their nearest proximity in regard to pitch, are expressed 
by stopping the Banjo string at each consecutive fret on the finger-board. 


Between, and inclusive of the two tones forming the octave, there are thirteen available practical touw, 
which. vollectively, sonstitute what is called the Caromatic Scaze. 


The intervals between the letters A and B, C and D, D and E, and F and G, are called Major Seconds. 
They admit of intermediate available tones, which are represented by means of-a Sharp, thus : (#) > or a 
Flat, thus: (bp). A sharp elevates the pitch of a note before which it is placed, to the next available tone, 
sbove what it otherwise vould be, thus: 
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A Flat depresses the pitch of a note before which it is placed to the next available tone below what 
it otherwise would be, thus: 


=a) 


The intermediate tone between the letters A and B is the next available tone above the pitch of A, 








| and the next below the pitch of B; hence it may be represented by a note on A, with a sharp before 


it, thus: 


The available tone between A and B is given by stopping the string at the same fret, and the name of 
its pitch is determined by the literal name of the degree on which the note is written, representing the 
tone, thus, Ag or Bb, both have the same pitch, but the one is represented on a degree whose literal 
came is A, and the other on a degree, whose literal name is B. 


EXAMPLE. 


== 


The same is true in regard to all the intermediate tones between letters whose pitch is a major second 
apart. 








The intervals between BE and F, and B and GQ, are minor seconds, in which there are no intermediais 
tones. 


THE CHROMATIC SCALE, 


THE MAJOR SCALE, 








IN THE KEY OF A. 


_———— SSS I 


“$ - 
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The Scale is in the key of the letter on which the first note of it is written ; hence, when the first note 
of it is on A, the Scale is in the Key of A. 


The Scale may be written an octave higher in the Key of the same letter, thus : 


IN THE KEY OF A. 


ee ee ee 






































The scale comprises seven seconds, five of which are major, and two are minor. The minor seconda 
oceur between three and four, and seven and eight, and each of the other seconds are alike major. 


THE SIGNATURE. 


The number of sharps or flats necessary to effect the requisite order of intervals of the scale, are placed 
on the staff next to the clef, on those letters that require a change of pitch, and they collectively constitute 
the Stgnatwre,— that is a sign for the Key note. For example, when the scale is in the Key of A,CF&G@ 
must be made sharp to bring about the requisite order of intervals, viz: between three and four, and seven 
and eight, minor seconds, &., &c; hence the signature for the scale in the Key of A, is Three Sharps, 
and those sharps must be placed on the degrees of the Staff whose literal names are C, F, & G, thus: 




















The Sharps on the letters F, C, & G, are equivalent to a sharp before the notes on either of those 
letters in the progress of a tune. 


DIRECTIONS FOR FRETTING THE BANJO. 


The distance from the nut to the bridge (the nut is the small piece of wood over which the strings 
pass to the pegs) must be divided into eighteen equal parts; then place in the first fret; then again 
divide the distance from the first fret to the bridge into eighteen equal parts, and place in the second fret, 
and so on, until you have inlaid twelve frets, which is all that is necessary. The frets should be an 8th 
of an inch in width, of veneer, inlaid level with the surface of the finger-board. 


DIRECTIONS FOR STRINGING THE BANJO. 

The first should be a fine E string. The second an E string also, but much heavier than the first 
The third should be a guitar B. The fourth should be a guitar D, wound on silk. The 5th an E string, 
very fine. ; 

THE POSITIONS. 
The left hand is in the first position when the forefinger is placed at the first fret. Each fret is a 


position. 


THE BARRE, 


The thumb is placed in the centre of the back of the handle, and the fore finger placed firmly across 
the width of the finger-board. 
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HARMONICS. 


The harmonics most used on the Banjo are found at the 4th, 5th, 7th, and 12th Fret, and are made by 
blightly pressing the fore finger of the left hand with sufficient force only to prevent its sounding like an 
open string. 

Notes having a double tail or o are to be played on the 5th string. 

EXAMPLE. 
° N 
p____ a 
— é 
MANNER OF HOLDING THE BANJO. 

Rest the head of the Banjo on the centre of the right thigh. The upper portion of the body should 

settle so as to allow the right breast to rest on the rim of the Banjo. The fourth finger of the left hand 


should rest on the parchment, about two inches from the bridge, so as to steady the hand in picking, or 
playing guitar style. The handle of the Banjo should rest between the thumb and forefinger, in close 


proximity to the nut. 
TUNING THE BANJO. 

Procure at any music store a pitch pipe, with which tune the 4th string to A, in unison. Then place 
the second finger at the seventh fret, on the fourth string, which will give K, and tune the third in unison 
with it. Then place the second finger on the fourth fret, third string, which will give #G, and tune the 
second in unison. Then place the second finger on the third fret, second string, which will give B, and tune 
the first in unison; then place the second finger on the fifth fret, first string, which will give E, and tune 
the fifth in unison. 

The Banjo tuned in this manner will produce the following notes on the open strings: — 


A E #@ B E 
a eee eel eee emake a RY | A 
=== === 

THE MANNER OF PLAYING THE BANJO GUITAR STYLE. 


Rest the little finger on the parchment about two inches from the bridge to steady the hand. Pick up 
the first string with the second finger; the second string likewise with the first finger. Use the thumb 
ou the third, fourth and fifth string. This is the general rule, to which there are few exceptions. 


THE MANNER OF PLAYING STROKE OR BANJO STYLE. 


Partly close the right hand, and elevate it above the strings, close to the bridge; strike down all notes 
having the letter N over or beneath them, with the back of the nail of the forefinger, in the following 
exercise. All notes having an x are w be played with the tnumb. 














EXAMPLE FOR THE STROKE. 
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SIGNS FOR FINGERING IN PLAYING GUITAR STYLE, RIGHT HAND. 


The x stands for the thumb; one dot, thus, -, first finger; two dots, thus, --, second finger; three dota 
thus, ..., third finger. I would here state that the third finger is seldom used in picking, as the thumb 
glides from the fourth to the third string, instead of using the extra finger. 


A grace note, thus, X, represents the shortest possible tone before the count, or the note it precedes. 








‘THE MAJOR SCALE IN A. 


As the Key of A is the natural Key of the Banjo (the Key most used) it is presented in two octaves; 
the less prominent ones will be written in one octave, that being all that is required. 


A 
4TH STRine. 8p SrRina. 2D Srerne. Ist STRING. 
. 3 3 3 a3 : iz és 
p = 2 * z : 
; Fa 
& 
es 1 





5TH STRING. Ist STRING. 


to 2d Fret 
wo 4th Fret, 
* 5th Fret 
t 2d Fret. 
= 3d Fret 
7th Fret, 
9th Fret 


© Open. 


» 10th Fret. 
























i aes eae Ce eh ee i ls ae 7 
tae [pace ae = i 
=f ge =F 

—g- es 7 
A B $c oD BE $F #@ A B $#c OD E fe #G A 
xX xX xX x x Xt : se lev x fe OUT oe 


he line of figures over the staff indicate whether the string be open, or if closed, with what finger: — 
o, for open, and the figures for the fingers. Above this line of figures is written each fret at which the 
string is to be closed playing the scale. 


CHORDS IN A MAJOR. 
THE ARPEGGIO. 


The sign for which is the curved line before the chord. The lower note of the chord should be played 
frst, and the others in quick succession, and the upper note taken on the count. 








Ist Pos. 5th Pos. 2dPos 7th Pos. 8th Pos. 1st Pos. 
Barre. Barre. Barre. 
: i] 
sa | 3 «<¢a3 
ats <a3_—___| x ——*g y+ 
 —tg5 — ¢@3 —<e3 —< <§3—< 80 = 5 
~t#—<$} a1 295 = $a — $82 c0—< 
291 — Sait anda €4a09 —<&1t—. 
£G0— go —— —* 2 — 3 50 — 20 
I “er < 
<60 <@n 00 


EXERCISES IN A MAJOR. 


fine peered 
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Zee =e —— oP SES: Zoe eae fans 


e = AS 


| eo 







































































d Fret, 
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E #D fC BoA #G 
p< ee ee ee e e 
CHORDS IN E MAJOR. 


Barre. Barre. 
2d Position. 2d Position. 
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wW 
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= 

The value of three notes over which the figure three is placed, is diminished to that of two of the same kind 

of notes, that is, three eighths, is played im the same time of two eighths otherwise situated, such three notes 
are called a Triplet. 
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CHORDS IN D MAJOR. 











Sth Pos. Barre. 2d Pos. Barre. 7th Pos. Barre. Ist Pos. necennrranrre crore 
—S 
ie <06- 
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EXERCISES IN D MAJOR. 






































| 3d Pos. Barre, | 
4 241414441 1 4 J 0 1 2 0 1 2 2 1 
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EXERCISE. 





3d Pos. Barre. | 
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PART SECOND. 
CARRY ME BACK. 


Gi pase SS Sy 
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PINK WALTZ. 
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BELL CHIMES. 
Tune 4th to B. 
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OCTOROON JIG. 













































































Tune 4th to B. 
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DANDY JIM. 
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MASSAS IN THE COLD GROUND. 
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Chorus. 
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_ Chorus. 
























































ZO George ©. Dobson’s 
TRICK SOLO. 
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Tune 4th to B. 
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HARVEY’S FAVORITE. 
Tune 4th to B. 
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WILLIE WE HAVE MISSED YOU, 
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CLOG HORNPIPE. 
xe. \____ x Eo 
aa Pe 


eS 
SaaS i 
== oe 























































Boe 
t+ + 
eee — 




















6 


rata ete saa ie ae 









New System tor the Banjo. £3} 


PETER ROWLAND’S JIG. 


Tune 4th to B. 
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EMPIRE ves 
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MATTHEWS’ WALTZ. | 
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Tune 4th to B, BULLY FOR ALL. 
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CHARLEY’S SCHOTTISCHE. 
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BOLTON CLOG HORNPIPE. 
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RORY O’MORE. 
al Ea coppeeiotaes Fae 
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CAMPBELL’S JIG. 
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LOUISA SCHOTTISCHE. 


Tune 4th to B. GEORGE C. DOBSON. 
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BANDURAND POLKA. 
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MINOR JIG. - FRED BUCKLEY. 
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- TOM CHATFIELD’S JIGS. No. 1, 


Tune ith to B. 
































TOM CHATFIELD’S JIGS. No. 2. 
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Tune 4th to B. 
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CLOG HORNPIPE, 
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KATIE ELWOOD SCHOTTISCHE. GEO. C. DOBSON. 
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HATTIE HINES POLKA. 
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LES ia MAZOURKA. 
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BANJO HARD TIMES. @. 0. D. 
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VIOLET st J. eo 


— —— - pe ecco lee a ieae! 
one Sree conte SE ania zs 
= ae if age 




















































































































eee eeteesreee eee sd eee, 


berbesaitay MAZURKA. 












































New System for the Banjo. 32° 


DRUM SOLO. 


A. M. HERNANDEZ. 
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GERALDINE SCHOTTISCHE. 


Composed and Arranged for this work by GEo. 0. DOBSON 


Tune 4th to B. 
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GERALDINE SCHOTTISCHE. Concluded. 
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JAPANESE GRAND MARCH. W. H. GASNER. 
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DAISEY JIG. 
Tone 4th to B. 3 Arranged by &. c. ponson. 
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poi H ORNP IPE. FRED. BUCKLY. 
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MAUD POLKA. 
























































UNION JIG. 
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KETTLE DRUM POLKA. FRED. BUCKLEY. 
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NIAGARA POLKA. 
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JAMES BUCKLEY POLKA. 
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BOSTON JIG. 
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RAPID JIG. 


Arranged by 4. Gc. Donson. 
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WALK ROUND. 
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ELWO00OD WALTZ. 
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BUCKLEY’S MARCH. JAMES BUCKLEY. 


Tempo di marcia. 
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SCOTCH REEL. 


Composed and Arranged for this work by Gzo. C. DOBSON. 
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RAINY-DAY WALTZ. 


Tune 4th .o B. 
DESCRIPTIVE. 
itvodiaion. en Composed and Arranged for this work by Geo, 0. DOBSON. 
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SILVER DROPS. 
DOLCE SEMPRE. pp 
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MERRY SUNSHINE. 
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THE BLUE BELLS OF SCOTLAND. 


Tune 4th to B. WITH VARIATIONS. 
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THE BLUE BELLS OF SCOTLAND. Continued. 
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Arranged by J. BUCKLEY. 
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ANDERSON JIG. 
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CALLY POLKA. BANJO DUETT. 
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CALLY POLKA. BANJO DUETT. Concluded. 
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WEARING OF. THE GREEN. 
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1. Oh! Pad-dy dear, and did you hear the news that’s going round, The Shamrock is for - 














bid by law, to grow on I-righ ground; St. Patrick’s day no more to keep, his 














st ara ara a 


o—¢ —_ 
co - lor can’t be seen, For there’s a bloody law a - gin the wear-in? of the 





met with Nap-per San -dy, and he tuk me by the hand, And he 
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WEARING OF THE GREEN. Concluded. 


ee 72S SS SSS 


said how’s poor ould I - re-Jand, and how does she stand? She’s the most dis - tress - ful 























sores cos ee 


== = ee 
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country, that e - ver you have seen; They're hang-ing men and women there for 














2 Then since the color we must wear is England’s cruel red, 
Sure Ireland’s sons will ne’er forget the blood that they have shed; 
You may take the Shamrock from your hat, and cast it on the sod, 
But ’twill take root and flourish still, tho’ under foot ’tis trod, 
When the law can stop the blades of grass from growing as they grow, 
And when the leaves in summer time, their verdure dare not show, 
Then I will change the color I wear in my corbeen; 
But ti! that day, plase God, V'll stick to wearin’ of the grezz 


8 But if at last our color should be torn from Treland’s, heart, 
Her sons with shame and sorrow from the dear ould soil will part; 
Tye heard a whisper of a country that lies far beyant the sae, 
Where rich and poor stand equal in the light of freedom’s day; 
Oh Erm, must we leave you? driven by the tyrant’s hand, 
Must we ask a mother’s welcome from a strange but happier land? 
Where the cruel cross of England’s thraldom ne’er shall be seen; 
And where, thank God, we'll live and die, still wearin’ of the green, 
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FLYING TRAPEZE. 


Tempo di Valse. Arranged by 6x0. c. posson. 












































1. Once I was aap-py, but now I'm for - lorn, Like an old coat that is tatterd and 
2: This youngman was byname “ Sig-nor Bo - na Slang,” Tall, big and handsome, as well made as ° 
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ele 
torn ; Left on this wide world 
Chang; Where’er he 








her teens ; 
ple there ; 





















The gitl that I loved she was handsome, I tried all I could her to please,.... 
ee He’dsmile fromthe bar on the peo - ple be-low, And one night he smiled on my love3..... 





























PSS ee 


Seicbict But I could not please her one quarter so well, As that man up-on the Trapeze. 
| aus She wink’d back at him and she shouted “Bra - vo ” “As hehung by his nose up a- bove. 


CaaS Say 
| —— tg 9g 








New System for the Banjo. or 


FLYING TRAPEZE. Concluded. 
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He'd fly thro’ the air with the greatest of ease, A dar - ing young man on the flying Tra- 
* She floats thro’ the air with the greatest of ease, You’dthink her a man on the flying Tra- 






















peze, His movements were graceful, all girls he could please, And my love he perloined a - way. 
peze, She does all the work, while he takes his ease, And that’s what’s become of my love. 











Her father and mother were both on my side, One night I as usual, went to her dear home, 


And very hard tried to make her my own bride, Found there her father and mother alone, 

Her father he sigh’d, and her mother she cried, I asked for my love, and soon they made known 
To see her throw herself away. To my horror, that she’d run away. 

Twas all no avail, she went there every night, She pack’d up her box, and elop’d in the night, 
And would throw him boquets on the stage, With him with the greatest of ease, 

Which caused him to meet her,— how he run me down, From two stories high he had lower’d her down 
To tell you would take a whole page. To the ground on the flying Trapeze. 


Some months after this I went to a ball, 
Was greatly surprised to see on the wall, _ 
A bill in red letters, which did my heart gall, 
That she was appearing with him. 
He taught her gymnastics, and dress’d her in tights, 
To help him to live at his ease, 
And made her assume a masculine name, 
And now she goes on the Trapeze. 


* Chorus to last verse. 
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NOT FOR JOE. 
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8 : 
1. Jo-seph Bax-ter is my name, My friends all call me Joe : Tm 
2.I used to throw my cash a - bout,In a reck - less sort of way ; I'm 


































up, you know, to ev’ - ry game, And ey - Ty game I know: Ah, I 
care - ful now what 'm a - bout, And cau.-- tious how I pay: Now the 
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Bs : 
ee 
SS 
once was green, as green could be, I suf - fered for it though, _ Now 
o- ther night I ask’d a pall With me to have a drain, Thanks, 



































if they try it on with me, I tell them “not for Joe.” 
Joe, said he, let's see old pall, I think Tl have Cham - pagne. 




















New System for the Banjo. 6o 


NOT FOR JOE. Concluded, 


; 4 Chorus. 












































: 3 

There’s a fellow call'd Jack Bannister, 
He’s a sort of a chap, is Jack, 

Who is always money borrowing, 
And never pays you back ; 

Now last Thursday night he came to me, 
Said he’d just returned to town, 

And was rather short of cash,— 
Could I lend him half a crown. 

(Well, said I, if I thought I should get it back, I would 
with pleasure, but excuse me, if I say, 


Not for Joe, &c. 





A friend of mine, down in Pall Mall, 
The other night said, “ Joe,” 
[ll introduce you to a gal. 
You really ought to know ; 
She’s a widow you should try and win, 
*Twould be a good match for you, . 
She’s pretty, and got lots of tin, 
And only forty-two. 
(Fancy forty-two, old enough to be my grand-mother, and yor 
know a fella’ can’t marry his grand-mother, lots of tin, though, 


and pretty, forty-two! N: 
Not for Joe, &e. 


J think you've had enough of Joe, 
And go I really must: 

I thank you for your kindness though, 
And only hope and trust 

That the favor you have shown so long, 
I always may retain ; 

Perhaps now, if you like my song, 
You'll wish I'll sing again. 


‘Not for Joe, &e 


But) 
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CHAMPAGNE CHARLIE. 


9 2 
eo _ T 
= ce a ra 


1. Some time a- go I had a beau, AndChar-lie was his name ; A smart young fel-low, 


Arranged by GEO. c. poBson. 
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fond of show,Who wish’d my hand to claim; But from my feet Ispurn’dthe“swell”As I will. now ex- 












































Chorus. 
FE ty ——— —9— Pe ph RANT 
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plain: Although he liked me ver - y will, He bet - ter loy’d Champagne! For Champagne Charlie was his 
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| name, Champagne Charlie was his name, Always kicking up a frightful noise, Always kicking up a 


| ea easy +~—- i+ 
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CHAMPAGNE CHARLIE. Concluded. 


























frightful noise, Champagne Charlie was his name, Champagne Charlie was his name, 
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Kicking up a noise at night, boys,and always ready for a spree. 





























-€- 
2 3 
One moment still he could’nt rest ; He promis’d me, of times a score, 
He’d pass whole nights and days That he the pledge would take; 
In drinking Madam Cliquot’s best, But acted just like many more, 
And smoking “ Henry Clays ;” And soon his word did break. 
Then when to bed he’d home-ward go, Yes, if for one half-day complete 
With wild disorder’d brain, From drink he could abstain, 
He’d lay it to his studies, though He’d go and resolution treat 
T knew ’twas Champagn ! To his rever’d Champagne ! 
Champagne Charlie, &c. Champagne Charlie, &e. 
4 5 
He was au srtisi in his way, His cash did quickly d.sc pear, 
Drew Herons, Cranes, and Storks; Which did not well suit me, 

Yet for all that he passed the day For Champagne’s dear—had he drank beer, 
In simply drawing corks. . Things different now would be ; 
Tho’ he’d a palette for his paints, I might have been his slave for life, 

To use it he’d not deign, But now ’tis all in vain: 
Because he’d like some other “saints,” For how can he require a wife, 
A palate for Champagne. When wedded to—Champagne ! 


Champagne Charlie, &c. Champagne Charlie, &¢. 
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CAPTAIN JINKS. 
Arranged by Gro c. DOBSON. 
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sport young la - dies in their teens, To cut 









































teach the Jla- dies how 


to dance, how 






































Spoken. Ha! ha! ha! 


vi 
teach the la- - dies how to dance, For I’m their 




















pet in the ar- - my. 
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CAPTAIN JINKS. Concluded. 


Chorus. 
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| 
| I'm Cap - tain Jinks of the Horse Marines, I give my horse good corn and beans; Of 














| course it’s quite be-yond my means,Tho’a Cap-tain in the ar- - my. 
| 
I 








3 
I joined my corps when twenty-one, The first day I went out to drill, 
Of course I thought it capital fun, The bugle sound made me quite ill, 
When the enemy came then off I run, At the Balance step my hat it fell, 
I was’nt cut out for the army. And that would’nt do for the army. 
When I left home, mama she cried, The officers they all did shout, 
Mama she cried, mama she cried, They all cried out, they all did shout, 
When I left home, mama she cried, The officers they all did shout, 
“He aint cut out for the army.” “Oh that’s the curse of the army.” 
(No, she thought I was too young, but then, I said, (Of course my hat did fall off, but, ah! 

ah ! mama,) nevertheless, ) 
I’m Captain Jinks, &c. I'm Captain Jinks, &c. 


4 

My tailor’s bills came in so fast, 
Forced me one day to leave at last, 
And ladies too no more did cast 
Sheep’s eyes at me in the army. 
My creditors at me did shout, 
At me did shout, at me did shout, 
My creditors at me did shout, 
“Why kick him out of the army.” 

(i said, ah! gentlemen, ah! kick me out of the army? 


Perhaps you are not aware, thu 


Pm Captain Jinks, &c. 
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RHINE VINE SHARLIE. 
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1. Vat gare I for a den cend pie, No mad-der if its made oud of cheese, So long vat I have mine 
2. rs bee - bles may of Jo - ger dalk, Und dold you dat it vill make you stoud, Ven-ev - er I drink a 
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goot Rhine vine, I’ll Jaugh und do just vat I blease. Nev-er gare I how de drines may 80, Kin - zin - 
keg of id, Td makes i sick eer oud. Down ‘ a ee vat ue ae — ro,” Oh I 
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nat-ti, oh hi-o! Bully goot Rhine vine does free - ly flow, oh I ‘oh, I OBe en ies dectheg 
oh . oh! aia oT a ii ‘s dere I know, oh = oh, an oh... 


SaaS Spams ae 


‘SSS ie 


Rhine vine Shar-lie vas i at Und from Ger- ce ae I game; Yen T gooud o-bon a spree, 


Siamese 
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Drinkin wil Rhine vine yust suids me. 
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CHORDS MOST COMMONLY USED FOR BANJO ACCOMPANIMENTS. 
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No. 12. 4 C Minor Continued. 
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EXERCISE. 
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HOME, SWEET HOME, WITH VARIATIONS. 


By GEORGE U. DOBSON. t 
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HOME, SWEET HOME. CONCLUDED. 
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LITTLE MAGGIE MAY. 
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1. The spring had come, the flow’rs in bloom, The 
2. Tho’ years roll’l on, Yet still I lov’d With 




















44 3. May Heav’n pro-tect me for her sake, I 
pacer Be Leieceetcst coset ct eat see eee Eaten aaa 



































birds sing out their lay, Down by a lit - tle runningbrook, I first saw Maggie May; She had a rogu-ish 
heart so light and = gay, And nev- er will this heartdeceive My own dear Maggie May. When others tho’t that 
pony bo both eh might 90 a day, That I ere long may call hermine,My own dear Maggie May, For she is all the 
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jet black eye, Wassinging all the day, Andhow I lov’ hernonecan tell, My little Maggie May. 
life was gone, Anddeath would takea - way, Still by my side did lin- ger one, And that was Maggie May. 
world tome, Al-tho’I'’m far a - way, I oft-times think of the running brook, And my little ae May. 
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Chorus. 
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My little witching © Maggie, Maggie, singing —_aill the day, Oh! how I love her 
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none can tell, My little Maggie May. 
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Te New System for the Banjo. 
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1. Itmay notbe, it can-not be That such a gem was 
2. I love her for her art-less truth, .I love her wi’ the 
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made forme, Butoh! gin it had been my lot, A palace not a highland cot, That 
heart o’ youth,Whena’ the gold-en dreams o’ love Bring winged an - gels from a-bove:A 
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bon-ny sim - ple gem had thrown Bright lus-tre round’ a jewela crown, For oh! the sweetest 
sto- len glance from An - nie snares My heart a - -way from a’ its: cares; For oh! oe — 
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lass to me, Is Annie, An- nie o’ the Banks o’ Dee, An-nie ‘o’ the Banks 0” Dee. 
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Musical Literature. >> 


HISTORIES, TREATISES, 
ESSAYS AND MISCELLANY. 








Moore’s Dictionary of Musical Information. 
By J. W. Moone. 

A compact and handy volume compiled by the author of the 
“* Moore’s Ieneyclopadia” elsewhere mentioned. It is a useful book 
of information, containing also a vocabulary of musical terms and 
a list of modern musical works published in the United States. A 
capital book of reference tor the teacher or student who wishes to 
inquire into the origin or authorship of musical works, and dates of 
musical events froni 1610 to 1875. Price, boards, $1.25; cloth, $1.50. 


Modern Singing Methods: Their Use and Abuse. 
By J. Frank Botune. 

An excellent treatise on modern methods of voice training and 

culture, showing errors and giving remedies therefor. Vrice, 35 cts. 


The Student’s History of Music: From the 
Christian Era to the Present Time. 
By Freperic Lovis RITTER. : 

This is a standard work by a well-known writer on musical topics. 
It shoul. be read by students and teachers everywhere. Prof. 
Ritter has charge of the Musical Department of Vassar College. 
The volume begins with the early forms of musical composition and 
follows on, from the Christian era, through the fourteenth century, 
up to the times of Beethoven, Haydn, and Mozart; and treats of 
Catholic Church music, from the death of Palestrina to our own 
time; the comic opera; the opera, from Mozart to Wagner; in- 
strumental music (the epoch of Bach, Haydn, Mozart, and Bee- 
thoven); some of Beethoven’s successors and contemporaries, up 
to Liszt; and ending with musical literature. Price, cloth, $2.50. 


Moore’s Encyclopzedia of Music. 
By J. W. Moore. 

A complete encyclopedia of music,—elementary, technical, his- 
torical, biographical, vocal, and instrumental. ‘To which is added 
an appendix introducing musical events to the present time. A 
standard book of reference. Price, cloth, $5.00. 


Sound, and its Phenomena. 
By Rev. E. Copuam Brewer, D.D. 
Among the many volunies which have appeared in later years 
upon ‘Sound, and its Phenomena,” ngne have succeeded in intro- 
ducing the subject so simply and happily as does this excellent 


book. ‘The book is especially interesting as an introduction to the . 


science of acoustics. Price, $1.25. 


The Child’s Voice. 
By Emit BEBSNKE AND LENNOX BROWNE. 

Its treatment with regard to After Development. Containing the 
experience in abstract and detail of over 200 teachers, and over 600 
students. 

Treats on the use and abuse of the child’s voice, with rules for 
its care and treatment, with special reference to proper develop- 
ment. Price, $1.00. 

Singing. 
By ALBERTO RANDEGGER. 

The author of this new work is professor of singing at the Royal 
Academy of Music, London. The book is quite exhaustive, and 
treats each subject pertaining to voice culture and development in 
a plain and interesting way. Price, $1.50. 


Birthday Book of Musicians and Composers, 
By GERTRUDE H. CHURCHILL. 

An amusing and instructive Birthday Register. This handsome 
book is commended to the notice of all people interested in music, 
and all who wish to talk intelligently about it. The birthdays of 
about 700 musicians are here given. They are arranged ‘according 
to date, ‘two days” occupying the left hand page. The right 
hand pages are blank, to give space for writing the birthdays of 
musical and other friends and of any new musical geniuses as they 
appear. Wandsumely bound. Price, cloth, $1.25. 


Ludden’s Pronouncing Dictionary of 
Musical Torrss. 

This valuable work gives the proper orthographical spelling of 
the various words or musical terms: and the proper pronunciation 
is then indicated by means of Phonetic Spelling, and a Key, which 
is added at the top of each page. Boards, $1.25; cloth, $1.50. 





The Voice as a Musical Instrument. 
By H. Stawvrey Davis, M.D. 
This fine work is the result of the author’s extensive experience 
with the laryngoscope and the treatment of diseases of the throat, 
and in the dietetic, hygienic and medical management of the voice. 


rate 
Erith BO ete, Piano and Song. 
BY FREDERICH WIECK. 

How to teach, how to learn, and how to form 2 judgment of mu- 
sical performances, are the topics treated in this admirable book. 
Frederich Wieck was the father and teacher of the celebrated Clara 
Wieck (now the widow of the renowned composer, Robert Schu- 
mann, who was also a pupil of Wieck). The subject matter is in 
the form of conversations and letters to young people, and is as in- 
teresting as instructive. Price, $1.25. 


The Rheingold Trilogy. 
By Octavia HENSEL. 

A synopsis and description of the great ‘‘ Nibelungen Ring,” or 
the three great works that form it, viz. : ‘‘ Walkure,” ‘‘ Siegfried,” 
and ‘‘ Gotterdammerung.” Those who would like to obtain an in- 
sight into the productions of Richard Wagner should take this in- 
teresting book in hand. Price, 50 cts. 


The Soprano. A Musical Story. 
By Janz KinesFrorp. 

A very entertaining story, which all lovers of good music, and 
those who are engaged in singing before the public, will appreciate. 
The dialogue is bright and interesting; the story is wholesome and 
full of good advice. Price, $1.00. 


The Violin and its Music. 
By Grorce Harr. 

Illustrated with several steel engravings of eminent violinists. 

The broad range oi interest in the book which appears at the 
very beginning, and the evident appreciation of the romantic as well 
as the practical side of the question, sow that the man is not merged 
in the specialist, and that outsiders, as well as experts, may look to 
find amusement as well as instruction therein. The range of the 
book is of the widest. A sufficient account is given of the various 
schools of composers and vtrtuost in the musical countries of Eu- 
rope, from Corelli down to Vieuxtemps and Joachim. Price, $5.00. 


The Violin: Its famous Makers « their Imitators. 
By Gronee Hart. . 

This volume is valuable to the violinist; it is instructive for the 
amateur; and miscellaneous matter may be found in it to fix the 
attention of the genera] reader. The book is as nearly exhaustive 
as possible, far exceeding any previous attempt of the kind. Mr. 
Hart is an authority on this subject who commands general respect, 
and the volume in which he has embodied the results of his experi- 
ence and researches will be gratefully received by all who take an 
interest in what he justly calls the leading instrument. Price, $5.00. 


Young People’s Illustrated History of Music. 
With Biographies of Famous Musicians. By James C. Macy. 

An entertaining book for young people, and a work that older 
persons wili enjoy as well. It briefly states the facts relative to the 
histery of music, from the earliest times to the present era, and 
gives, in addition, short biographical sketches of famous musicians, 
including Bach, Handel, Haydn, Beethoven, Mozart, Mendelssohn, 
Schubert, Schumann, and other masters; and there is a chronolog- 
ical list of great composers. Portraits of the greatest masters 
are given. Price, $1.00. 


Construction, Tuning and Care of the Pianoforte. 
By Epwarp Quincy Norton. 


The results of the author’s years of experience are set forth in 
this excellert book, which is as interesting as it is instructive and 


useful. You may learn to tune your own piano. The book seems 


te cover the entire ground in all that pertains to the care of a piano, 
such as tuning, polishing, regulating, repairing, etc. All defects 
are described and remedies given. The book is a whole piano fac- 
tory in a nut-shell, and the most thorough and reliable work of its 
kind. Send for a descriptive circular. Price, 60 cts. 


BOOKS MAILED TO ANY ADDRESS, POST-PAID, ON RECEIPT OF ABOVE-NAMED PRICE. SEND FOR A LIST OF DITSON & 00S BOOKS 
ON THEORY AND HARMONY; ALSO, BIOGRAPHIES, DICTIONARIES, ETC. 
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MUSICAL DICTIONARIES AND CATECH 


AND VALUABLE WORKS ON 


MUSICAL THEORY »® HARMONY, 








HOW SUALL I TEACH? OR, HINTS TO TEACHERS AS TO THE 
USE OF MUSIC AND ITS NOTATION.—By Dr. Lowell Mason. 


An excellent book for teachers of singing classes, and for those who have 

Yivate pupils, ja the rudiments of music. The book is an explanation and 
illustration of Dr. Lowell Mason’s system of Pin AE a An ssreed ion in music, 
and directs the teacher in a course that, if followed, qualifies him for the very 
best class work. Price, 38 cents. 


INSTRUMENTATION.—By Ebenezer Prout. 


A valuable guide and assistant to the musical stadent who wishes to gain a 
knowledge of the Biuper blending of orchestral instruments, their compass, 
capability, etc., and of everything connected with this important branch of the 
musica} art. Price, 75 cents. I 


HOW TO PRACTISE.— By A. M. Pupin. 

‘“‘ How to Practise; or, Hints to Piano Students on the Method of Practising 
Finger Exercises, Etudes, and Pieces,” is a new book written by ap, eminent 
teacher, and plainly shows the importance of aiming at perfection in the small- 
est details, which is the secret of success. The author gives the method pur- 
sued by him during many years’ teaching. Price, 50 cents. 

MUSICAL SCALE.— By Horace P. Biddle. 

A very interesting and scientific treatise on the tones of the scales, harmonies, 
sympathetic tones, vibrations, causes of different qualities of tones, etc., with 
thirteen illustrative plates. Price, cloth, $1.50. 

MUSICAL FORMS. A Musical Primer.—By Ernst Pauer. 


Describes the form and general arrangement of all sorts of pieces, rocal and 
instrumental, and enables one to recognize the distinction between marches, 
waltzes, and all sorts of (tances, rondos, fugues, canons, etc.; as also between 
all varieties of church and other vocal music. Price, 75 cents. 


OUTLINE OF MUSICAL FORM.—By W. S. B. Mathews. 

Designed for musical students, both amateur and special. Giving the strnct- 
ure of the different characters of musical composition,—such as melodic form, 
song form, rondo, sonata, ecclesiastical form, etc. Price, 60 cents. 
PHRASING, AS APPLIED TO PIANOFORTE PLAYING.—By A. W. 

Marchant. 


Phrasing is the proper rendering of music with reference to its melodic form. 
This well-written book should be in the student’s library. Price, 40 cents. 


RULES FOR YOUNG MUSICIANS.—By Robert Schumann. 


Schumann’s famous “ Rules’? will always be a source from whence much 
good advice may be obtained in a few words. Price, 12 cents. 


BAKER’S THEORETICAL AND PRACTICAL HARMONY.—By B. F. 
Baker. 
A reliable and comprehensive work. Price, $1.50. 


BAXTER’S GULTURE OF HARMONY.—By James Baxter. 
Treats of culture of harmony and structure of composition. Price, $1.25. 


COUNTERPOINT.— By J. F. Bridge, Mus. Doc. 


This new work contains original examples, the old, hackneyed examples and 
exercises having been, to a great extent, discarded by the author. Price, 75c. 


JOHNSON’S PESTALOZZIAN HARMONY.—By A. N. Johnson. 
Practical instruction in harmony. Price, $1.23. 


JOHNSON’S NEW METHOD FOR THOROUGH BASS.—By A. N. 
Johnson. 
Aneasy method. Very popular. Price, $1.00. 
OLIVER’S THOROUGH BASS.—By E. B. Oliver. 
A mannal of thorough bass, and textbook of theory. Price, 67 cents. 


PETERS’ BURROWS’ THOROUGH BASS PRIMER AND COM- 
VANION, Z 
This book contains all of Burrows’ “Thorough Bass” and Burrows’ ‘‘ Com- 


panion to Thorough Bass,” together with a Jarge amount of selected matter 
explanatory of the various subjects treated. Price, 60 cents. 


RICHTER’S MANUAL OF HARMONY.— By Ernst Friedrich Richter. 

A practical guide to its study. Expressly prepared for the Conservatory of 
Music at Leipzig. Translated from the eighth German edition, by J. C. D. 
Parker. Standard authority every where. rice, $2.00. 


CLARKE’S CATECHISM OF THE RUDIMENTS OF MUSIC.— By 
James Clarke. 


This enlarged edition of a very useful work is in the form of questions 
and answers. Price, 38 cents. 


JOHNSON’S NEW METHOD FOR HAKMONY.— By A.N. Johnson. 

This may be classed among the “easy” methods. The author’s former 
Harmony,” described above, was designetl for those who wish to take a com- 
plete course. Those who would lvarn to make easy accompaniments to songs, 
easy piano or organ pieces, or schoal, Sabbath-school, or church music books, 
should obtain this ‘‘ New Method.” Price, $1.00. 


STAINER AND BARRETT’S DICTIONARY OF MUSICAL TERMS: 
Edited by J. Stainer, Mus. Doc., Magdalen College, Oxford, and 
W. A. Barrett, Mus. Bach., St. Mary Hall, Oxford. Tllustrated. 

These two Oxonians have been successful in putting together a book which 
is not only a dictionary, but a fine musical encyclopedia, which takes a plice 
held by no other publication. The greater part of the ‘ Terms” are briefly 
and clearly explained, but where there is a necessity for amplification, the ar- 
ticle is extended even to the length of an essay. The numerous illustrations. 
pictoria] and musical, add greatly to the attractions of the volume. Loards, 
$2.50; cloth, $3.00. 


BERTINI'S SELF-TEACHING CATECHISM. 

A handy little volume, containing ample explanations of the rudiments of 
music and the first steps in piano playing. Price, 40 cents. 
BUCK’S DICTIONARY.— By Dudley Buck. 


All students will admire it. Besides the dictionary proper, there is appended 
the “* Home and Life Rules for Musicians,” by Robert Schumann, translated by 
C. Jays. Price, 40 cents. 


FIVE THOUSAND MUSICAL TERMS.— A Dictionary hy J. S. Adams. 
Very popular. More than 100,000 copies sold. Price, 75 cents. 


LUDDEN’S PRONOUNCING DICTIONARY OF MUSICAL TERMS.— 
By W. Ludden. 

This valuable work gives the proper orthographical spelling of the various 
words or musical terms, and the proper pronunciation is then indicated by 
means of phonetic spelling and a key, which is added at the top of cach page. 
The work is far more complete than anything heretofore published, and gives 
the proper pronunciation of the various musical terms as used in the German, 
French, Italian, Latin, Russian, Spanish, and other languages; care being taken 
to discard the thousands of useless anil meaningiess words and sentences usu- 
ally putin such works. Price, boards, $1.00; cloth, $1.25. 


MACY’S PRONOUNCING POCKET DICTIONARY. 

Much in little. One of the most convenient musical dictionaries ever pub- 
lished. Price, 15 cents. 
MOORE’S ENCYCLOPEDIA OF MUSIC.— By J. W. Moore. 


A complete encyclopzdia of music— elementary, technical, historical, bio- 
raphical, voca}, and instrumental. To whichis added an appendix introduc- 
ing musical events tv the present time. Price, cloth, $5.00. 


RICHTER’S TREATISE ON COUNTERPOINT. 


Translated and adapted from the Germun of Ernst Friedrich Richter, pro- 
fessor at the Conservatory of Music, Leipzig,vy Franklin Taylor, with additional 
appendix by J. C. D. Parker. This work has been slope by the Board of 
Professors at the National College of Music, England, and is a standard work 
on counterpoint both in Germany and England. Price, $2.00. 


RICHTER’S TREATISE ON FUGUE.— By Ernst Friedrich Richter. 


Including the study of Imitation and Canon. Translated from the third Ger. 
man eflition by Arthur W. Foote, A-m- This ‘‘ Treatise on Fugue” will be of 
great interest to students, anil especially so to organists. It takes a pises at 
once among the rest of Richter’s works in English translations. Vrice, cloth, $2. 


SARONY’S THEORY OF HARMONY.— By H. J. Saroni. 
A standard work by a practical teacher. Price, $1.00. 


SOUTHARD’S THOROUGH BASS AND HARMONY.—By L. H. 
Southard. 

Elements of thorough bass and harmony, designed for the use of schools, 
classes, ant] conservatories, and as an aid in acquiring the art of playing 
church music and of extemporizing. Price, boards, 5v cents. 

MARY P. WEBSTER’S EXERCISES ON SCALES AND CHORDS. 


Useful to teacher and pupil. A book that should be handy to every piano. 
Price, 30 cents. ] 


Books sent by mail, postpaid, on receipt of the above-named prices. 
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and other valuable books. 
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